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Tips to make your woodwind section better
Tip #2: Teach them to play every reed.

Most clarinet and saxophonists believe that only two good reeds come in every box. And
many throw the non-playable reeds away. The truth is, ALL the reeds will play, you just
have to teach them how to prepare them. With only a few seconds per reed all the
reeds your students purchase will play; some wifl be performance reeds and some great
for rehearsal, but all will play. Here's how;

Step 1: Cane is a porous substance and accepts moisture readily. Since you play on a
wet reed, this is a good quality to have in a reed. During shipment and storage,
moisture makes its way into the reed. Warping at the table can occur. You cannot see
this warping, but when the table is no flat, the reed cannot sit squarely on your
mouthpiece,
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Step 2: Flatten the table-Use a piece of sandpaper
on a flat surface (try the Vandoren reed resurfacer)
and gently sand the table of the reed with the tip
off the surface. Caution: Do not sand the tip. Sand
only the table of the reed. You can sand the reed
wet or dry without damaging the reed.

Try the reed! The reed now vibrates better because the newly
reshaped flat table is sitting nicely on your mouthpiece facing!
Your band parents are going to love you when you show your
students how to make all the reeds play. You’re going to love it
knowing students will be more prepared for rehearsals and
performances.
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Knowing When to Say Now!
A guide to moving beginning students to step up reeds and mouthpieces

of mastering an instrument and becoming an important part of your

organization.
Everyone starts out the same but soon enough you begin to see
separation between the “good” players and the “rest”. But have you
thought that maybe your second and third stand players may be struggling
more with equipment than you realize? And if that's true, more than likely,
their practicing has tailed off because the struggle is more than they can
bear. Here are some tips that could help all your woodwind players
improve,

Smdents begin saxophone and clarinet with all the hopes and dreams

There are tell-tale indicators when a student Is overmatched on
their equipment or when it’s time to move to better equipment.

There’s more air than sound.

Provided that the reed is not broken and the instrument is not leaking, when you hear more air
than sound, the reed is too hard. This can be a combination of two factors. The strength of the
reed vs. the size of the mouthpiece. The tip opening of the mouthpiece and length of the facing
will determine how hard the reed must be to contribute effectively to sound production.

The tip opening is the distance between the reed and
the tip of the mouthpiece. The larger this opening is, the

more air it takes to vibrate the reed. If you're putting —
students on larger tip openings, they may notbe able to  11p
push enough air to get the reed going. Youl hear air —— =

more than sound. I |

Facing
The facing is the length measured from where the reed
leaves the mouthpiece to the tip. The longer the facing
the more vibration the reed will make. Longer facings provide many students more
opportunity to succeed because, depending on the size of the students mouth, jaw, etc, your
students can take more or less mouthpiece into their mouth and find the right place for
them. Shorter facing mouthpieces make this more difficult. Not having enough length in the
facing creates more air than sound.

Intonation.

When young clarinetists who are producing a good sound begin to show intonation problems
above the break and weeks of long tones and working over the break, resutt in no improvement,
it's highly likely a little larger mouthpiece or stronger reeds are in order. The simplest way is to
first move your student up one half strength in their reeds. If that doesn’t help, have your
educational representative bring you some mouthpieces that are both larger in the tip opening
and with longer facings. It pays to have your student try a number of mouthpieces to see which
one truly works with the darinet, barrel, etc. At this point, one size definitely does not fit all,
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When articulation slows or you hear a slapping of the tongue against
the reed, there are two things you must address. The first is
technique. For clarinetists, it is important that they use the tip of
their tongue to articulate. Using the fat part of the tongue leaves the
tip of the tongue to slap the reed creating that thunking sound. On
saxophone it is less of an issue.

For clarinetists, you may want to have them look at mouthpleces like
Vandoren Profile 88 mouthpieces that have less material in the beak
(where the teeth rest) meaning the student can bring the clarinet in
closer to the body which improves positioning and makes it easier to
articulate.

1f articulation is simply slower and you've done all the articulation
training you can think of, you may want to consider moving the reed
strength on your problem students up one half strength. A little
more resistance provides a better launching pad for tonguing.

Seven General rules to live by and improve your ciarinet and saxophone section.
1) Not everyone can play the same mouthpiece. They need to try them and you need to
listen to them play on them.

2) Nomemneﬁacﬁveryimproveonastod(mumDieceaﬂermefourmmonm.Thefacing

and tip of most factory mouthpieces are too smalf for growth.

3) Better reeds make for better sound. Simple as that!

4) Reed rotation (playing in a rotation of 4 reeds using a different of the four per each
session) strengthens embouchures and makes reeds last longer.

5) No reed should be left on any mouthpiece after any session. It ultimately hurts the reed

and the table of the mouthpiece.
6) A reed case to protect reeds is a good investment to protect reeds(and it promotes
rotation!).

7)

Mouthpieces wear out over time. Even a good mouthpiece needs replacing every three to
four years. (I you clean your mouthpiece all the time, eventually you'll change the table
dimension)
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Tips to Make Your Woodwind Section Better
Reed Rotation

Tip #1: Give your reeds some rest
and strengthen your embouchure.

Background: Reeds are a lot like our muscles.

When we work them hard, we have to rest them so they can come back strong.
With reeds, every time we play them we exert a tremendous amount of airspeed
across the tip. The tip vibrates at a feverish rate to create enough vibration to
produce the desired sound.

Problem: Continued use of the same reed weakens it.

The reed weakens gradually and as you continue to play it you begin to adjust to
the weaker reed. Your embouchure begins to loosen to accommadate for the
change in reed strength. This is easy to test. How many times have you put on a
new reed of the same strength and found it to be very hard? That's because
you've adjusted to a weaker reed.

Solution: Rotate your reeds.

There are a number of reed cases on the market you can
use to organize your reeds in at least a four-reed
rotation. Play a different reed every time you start a new
session, If you practice in the morning and then go to a
rehearsal in the afternoon, change reeds.

Resuit:
What you'll find is your reeds will last longer, your embouchure wilt stay strong,
and you won't notice as much as a variance when you break in new reeds.

For more information on reed rotation, visit our website at www.vandoren.com.
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